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La Mer
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It is at the southern tip of Corsica, in the heart of
one of the most beautiful nature and its historical
monuments, that De Renava celebrates the
best of international contemporary art.
By establishing a dialogue between art, architecture
and nature, the biennale offers a journey of discovery
and contemplation, showing alternative visions of
Corsica, the Mediterranean and the world of tomorrow.

as being of public interest and committed to
protecting the urban, historical and environmental
heritage. From the Genoese citadel of Bonifacio to
the land of the lords of Alta Rocca region, De Renava
evolves in exceptional backgrounds in a spirit of
preservation and enhancement.

The event revolves around two distinct axes:

of video art and experiments related to new technologies,
takes place in the emblematic city of Bonifacio.
Nestled in historical monuments and specially designed lodges
by OrmaArchitettura, works by internationally renowned artists
are exhibited for a period of 6 months, allowing the
public to renew their view of the city’s heritage.

footsteps of scattered pavilions in the Corsican mountains.
Between sculpture and architecture, these pavilions constitute
artworks permanently installed in the middle of nature, left to the
discovery of the wanderer. It will be open from the end of 2022.
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The Leopard

- as well as small groups’ visits and a politically driven curation,
De Renava distinguishes itself from monumental biennales by
offering a new type of experience to the public.
The project is led by a research team and experts in art,
architecture and engineering, all from the extreme south of the
island and childhood friends. The team is moved by the desire
to activate the island heritage and to invest in creation and
valorisation of local identities by developing a virtuous project
that opens up dialogue and cultural exchange within the

Attunet to its Mediterranean DNA, each edition of the
biennale draws its subject from the thematic reservoir and
iconography of the «Mare Nostrum» and notably from
its ancient legacy: starting point for a universal debate,
which will be carried by the multiplicity of guest artists.
In addition to the official exhibition, the Capsule room,
located in the Montlaur military barracks, is entirely
devoted to the Corsican artistic scene. Fiveworks
will be successively exhibited there, thus opening
new interpretations of the chosen themes.

3

Archive

Lavezzi,

For this first edition, De Renava has chosen to draw
inspiration from the motif of the wave, as a metaphor
of constant movements which redefine collective identities
and visions.

Adopting this theoretical framework, Rouge Odyssée
evokes the experience of home as a place of intersubjective
encounters, a territory to claim and an identity to
rebuild in a globalized and post-colonial setting.

The Rouge Odyssée exhibition questions the function of “home”
as a liminal space in perpetual mutation, base of hopes and
tensions. From the Mediterranean Sea where waves of thoughts,
goods and people have constantly determined History, the show
explores the themes of exile, memory and transmission,
inviting us to observe human trajectories.

Going through the mythological evocation of the home,
then through its urban embodiment, the exhibition
presents a network of pieces that offer multiple poetic
insights into the collective legacy and universality of
human vulnerability: this shared awareness of facing
the same struggles, weaknesses and determinisms in a
hybrid world where everything mixes up to be built up.

The title refers to the Homeric epic, in which the
first mythical exile of the Mediterranean past, Ulysses,
makes a stopover in Bonifacio (Chant X). In this poem, the sea
always sports a purple-red colour, but never blue. This red
is a symbolic vision that depicts the sea not only like a
physical landscape, source of desire and peril, but also as
a metaphysical space where the waves of thoughts merge
and the mechanisms of identity construction crystallize.
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The works presented here give their reflections on the attraction of elsewhere,
exile - voluntary or pushed - disorientation and prejudices, echoing the
myths that we have inherited from this pre-classical literature and which
are anchored in our collective memory. Thus, the video Lavezzi by Mélissa
Epaminondi - filmed at a stone’s throw from the chapel where it is exhibited offers postcards visions seen through a red filter prism, evocative of danger.
It relates to the enchanting call of Greek mythology’s mermaids, who lured
sailors to a hasty death on rocky shores. This hypnotic artwork visually
and acoustically plunges the viewer into a hovering, vulnerable state. It is
followed by Descension, the indomitable abyss of Anish Kapoor that lands
on the cliffs of Bonifacio like a modern Charybdis that reminds us of the
peril that awaits travellers. On the contrary, Albion by Mat Collishaw comes
to fascinate with the poetry of a space that seems ideal, unviolated, like an
Edenic garden. A mythical tree from Britain’s past seems to unfurl in the air,
while it is attached to pillars on all sides. Preserved by men against men
and time, it is in fact encapsulated in an already dead present. Albion, son
of Poseidon in Greek mythology, is also the name of original England.

©Anish Kapoor, Descension, Galleria Continua

“A double sheer cliff without a break rises all around and two elongated
capes which face each other in front of the entrance, strangle its mouth”.
This is Homer’s description of the panorama that stretches before our eyes in
Bonifacio. This vertiginous panorama, as attractive as it is dangerous, is the
image of an environment fashioned by the inexorable cycle of movement of
elements: the impetuous sea, the violent winds and the inflexible time. The
first part of the exhibition echoes this landscape experience and nature’s
elementary forces, also seen as emblems of violent and ungovernable
human emotions. The emotions which inspire men and push them, by
desire, necessity, hope or desolation, to undertake perilous journeys.
Here, the landscape is both a mythical one to which one aspires, and
a transcendental one submitting us to ordeals and engaging us to selfunderstanding and realization. The promise of a new home for those who,
such as Ulysses before them, risk their life by facing the Mediterranean
Sea in hope for a better future, which can turn into a wandering.
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©Nil Yalter, Circular Rituals - Trans-voices,

This work, conceived during Brexit, recalls the desire of some to
isolate a territory to prevent it from possible corruptions, particularly
due to immigration. However, in a world where change is the only
certainty, these attempts of self-sufficient survival or fragmentary
preservation only are an illusion given to human perception. Besides,
man is completely absent from the biennale’s first works. Exile,
departure and displacement are only evoked as a latent impression.
This is the time of observation where everything is hung on the
perspective of the encounter, which finally arises with the work of Isaac
Julien, The Leopard. The encounter with the sea (by the exiles at the
beginning of their wandering), the encounter with the land (the longawaited new home), its history, population and all the prejudices and
traumas stemming from displacements, which redefine our identities.
With The Leopard, we find the passage of the companions of Ulysses
at Circe: the relief of reaching the goal, the hope for prosperity and
the denatured hospitality made of trials. Finally, Nil Yalter broaches
this status of exile with Circular Rituals, Trans-voices, depicting
an experience of the world dominated by control, surveillance and
marginalization, and expressing the difficulties involved in reclaiming
our inner territory. The video work captures, in an approach that
is both documentary and poetic, the multiple facets of human
communities and the richness of being able to be several cultures at
the same time, in resistance to a society that wants us to be uniform.

©Mat Collishaw, Albion,

This opening section illustrates a fusion of the external landscape
and the human aspiration. It addresses both the poetic question
which leads to brave the elements in a quest for meaning and
knowledge, and the more political topic of contemporary migration
where the meeting only is the beginning of the initiatory journey.
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This second part of the exhibition offers a look at the chaotic actions
that individuals and especially the younger generations must undertake
to claim a territory or assert an identity, while navigating on a constant
duality: ego/alter ego, submission/domination, shadow /light, in a polarized
system where the home must be conquered to become a reality, a right
and a refuge. As an alternative founding myth, Kara Walker’s 8 Possible
Beginning or: The Creation of African-American revisits the construction
of the home and national identity based on forced migration, oppression
and slavery. Broaching themes of exploitation and domination of bodies,
this enchanting film reveals itself to be a complex panorama of violent
allegorical scenes on repressed History. It stages the forces at stake in
the development of a collective unconscious, serving to subjugate one
population to another. This subject of cultural cannibalism, the way certain
cultures and identities are literally ingested, transformed or destroyed by
globalization and its cultural assimilation mechanisms, is central to the
work of Brazilian artist NUNCA. With his Blond Indigenous series, which
he notably depicted on the walls of modern megalopolises, he imposes
this theme in the urban space. His great technical mastery, consisting
in using graffiti (spray) to reproduce the old prints produced by the first
conquistadors (16th century) - that were used to represent the allegedly
savagery of the Brazilian tribal culture - makes it possible to reverse
the balance of power. He then portrays a modern, universal population,
bringing together cross-cultural attributes: indigenous with blond hair,
tattooed with native motifs but also with brand or gang lettering.

27/05/2022_06/11/2022
©NUNCA, Blond Indigenous

From classical mythology to urban mythology, notions of exile and home are
here replaced in a more current temporality, within our social environment.
This other nature, artificial, shaped by the movement of bodies and the
displacement of people, bears testament to a fragile equilibrium resulting
from the fusion of the different trajectories and cultures that meet. Field of
experience, the urban space enables to observe the place of the individual
within a community, but also the links of interdependence and impregnation
between people. From the waves of population displacements - whether
carried out by assailants for the purpose of slavery or colonization, or those
constituted by migration and which involve diasporization - new multicultural
generations are born and upraise for the recognition of their heritage.
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©Kara Walker, 8 possible Beginnings,

Also nourishing reflections on the approach of graffiti as an expression of
marginalized cultures and the cities’ subliminal identity to claim territories
and identities, Barry McGee’s installation evokes the experience of this home
through the encapsulation of fragments of life, signs and actions carrying
a collective understanding of the urban landscape and its temperament.
In a world that has become uncertain and withdrawn into identity tensions,
Sara Sadik portrays a new urban youth resulting from immigration. With
Khtobtogone and Zetla Zone, she tackles the notions of hybridization and the
mixture of colonial heritage and popular consciousness in the construction
of an alternative identity. Doing so, she explores the symbols of «Beurness»
(slang relating to French-North African culture), playing with clichés and social
mythologies through language, fashion or social network references. Zetla
Zone even goes so far as to imagine the colonization of a new planet by a
civilization coming from a North-African diaspora and neighbourhoods’ culture.
These artists create with all the cultures that inhabit them and understand
the notion of home as a place of intersubjective encounters as developed by
Kant: a space of mutual and reciprocal influence, taking into consideration
the thoughts of others and where horizons merge to build awareness.

Untitled, Ratio 3

The works on display appear to be the expression of a cities’
subconscious: secret, unregulated, made of signs and footprints
that highlight the different influences, communities and
generations that populate it. They are nothing less than
the foundation of a modern mythology where there is no distinction
between the heights of poetry and the depths of everyday life.
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©Rineke Dijkstra, The Buzz Club, Liverpool, UK/Mystery World, Zaandam, NL, Galerie Max Hetzler

Until then, the exhibition has considered the home as an elsewhere, a
field of conflict or a landscape to be conquered, by succinctly evoking
the idea of interior landscape. This last part intends to foil the
geographical containments as well as the political stakes in order to exclusively
retain a tutelary space related to the notion of home: oneself. Here, home
is featured in its internal meaning. It is imagined as a liminal territory, an inbetween state where the different waves of thoughts, which contribute to our
understanding of the world, confront and mix. It is also the place where we
handle our relationships with others, built on the basis that we share common
weaknesses, leading to a collective consciousness. In this last section,
universality is no longer associated with a multiculturalism resulting from
migratory waves, but with the observation of what is common to us as human
subjects. It is no longer a matter of trying to accommodate the loss - to reclaim
a home, an identity or restore a history - but rather to emancipate oneself
and replace the question of origin with that of destination. In this context, the
evocation of youth allows us to observe this transitional state, receptacle of all
influences, vulnerabilities, exaltations and challenges that accompany us in
our introduction to the world and push us towards renewal. Latifa Echakhch’s
Jadid conceives a true poetics of hope, desire and the innocent courage of
youth in the experience of home, not so much as an external landscape that
it seems to possess, but as an internal landscape that defies its limits.

13or,

“Jadid” is the Arabic word for “new”. The title of this video is taken from Al Jadid,
the Moroccan city where these images were taken. Evoking a group initiation
ritual, local youth dive from the fortified walls of the city. These dangerous
leaps may reflect the need to explore new shores, illustrating the breath of new
life and energy as well as the search for elation and elevation. With The Buzz
Club, Liverpool, UK/ Mystery World, Zaandam, NL, Rineke Dijkstra also offers
a portrait of youth in a period of transition and construction. Standing alone
and vulnerable on an empty background, a blank page that evokes an inner
territory to be shaped, the young men and women in the visited nightclubs
are immersed in a very introspective atmosphere. They seem both vulnerable
and already creating their own subculture, their own world where they will
no longer need to fight to find their place. The artwork gives a fair picture of
something infinitely subtle: an intuition, an intimacy, the graceful and universal
truth whose everyone can feel the effect of and which affects our carefully
rehearsed and largely bittersweet admission into the world of humanity.
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©Mao Tao, Fishing the Moon

From the young night owls reacting to music in their enclosed space,
we move forward to the infinite space in which the universal frequency
resonates along with Mao Tao’s work, Fishing the Moon. This
installation is composed of a tunnel leading to a room submerged in
water that vibrates in response to the broadcasting of a 7.83 hertz
frequency: the one emitted by the Earth, but also the one that can emit
the human being in deep meditation. The hertz waves’ reverberations
on water produce a light that seems divine. This piece embodies
the state of passage between a physical space and an inner space,
even a spiritual awakening. Light is understood here as the common
language of the universe, opening the way to the perception of oneself
and others. On this shimmering water surface, our inner world is
reflected. It also invites us to look into ourselves to contemplate the
link that unites us to others, through sound, light, movement or feeling,
these senses that we share and that connect us deeply to the Earth
and others. Both our inner world and the one surrounding us evolve at
the same frequency. This work evokes Jung’s myth of enlightenment,
which notes that in a house filled with darkness, most people look
outside when it should be natural to look for the light inside.
In this way, the myth is not absent from this section, it comes as an
entity independent of time and space, reminding us again that since
earlier ages, men have shared these ordeals, questionings and
fragilities. The myth never withdraws, it is a constant reiteration, such
as La Mer by Ange Leccia. This work, which closes the biennale, also
opens to a new imagination. Without beginning, nor end, deprived
of geographical attachment, the constant movement of these waves
seem to write and erase at the same time, like our thoughts would do
in our self-sanctuary. Fabien Danesi speaks about a regular swinging
that acts like a palimpsest: a parchment whose inscriptions we had
disappeared to be able to write again. A beginning as well as an end.
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Jadid, Dvir Gallery

La Mer

Here again, the works on display transform the concept of home into a
place of intersubjective exchanges, privileging its function of internal space
allowing the individual to build himself through and in connection with
others. A ridge between past and future, inhabited by memory and thought,
and based on the recognition of the universality of human vulnerability:
this collective awareness of sharing the sorrows and fragilities of others, of
going through the same trials whatever one’s origin, of aspiring to the same
ambitions. The evocation of myths in this part as in the rest of the biennale
- although more subliminal here - is not anecdotal. The myth is the chosen
means of History to pass on the never extinguished torch of our humanity.
Even better and as exposed by Carl Jung, it is the vocabulary testifying of
humanity’s youth: as children use dreams to build their thought, our young
humanity uses myths to build a common, collective and intuitive thought.
The evocation of youth in these works also enables to illustrate the youth
of humanity, still in an adolescent state, that is to say a transitory period
during which consciousnesses are formed and imaginations awake.
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